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ADVERTISEMENTS. THE Se TIMES. Be Siar. 1896. 


LAUDY. & Co.., NEW PUBLICATIONS. 


TMREE EASY CONCERTOS 





FoR 
VIOLIN AND_ PIANO. 
TEN HAVE, W., Concerto in D. Op. 30 .. sin 10s. 
ORTMANS, R., Concertino in G. Op. 27 wee 6s. 
SEITZ, F., Concerto in D. Op. 15 __... ve 8s. 


JUST PUBLISHED: 


ETUDES DE VELOCITE, 


FOR VIOLIN SOLO BY 


WILLEM TEN HAVE, 
Op. 1. in 2 Books, each 4s. 


LAUDY & Co., 1389, OXFORD STREET, LONDON, W. 


ee ee 


BEARE, GGODWIN & Co., 
‘olin Importers, Dealers, Makers and Cmperts, 


Have always a large Stock of 


VALUABLE oLD INSTRUMENTS 











A ohélen of ‘abiendi of . TWO - HUNDRED | 


GENUINE OLD ITALIAN & OTHER VIOLINS, 


ae ALL IN THE BEST POSSIBLE PLAYING ORDER, from 25. 
«. \ 


CATALOGUE POST BOE. 


eae E 








Finest ITALIAN STRINGS, recominénded for tone 
and durability. (Samries, SEVEN STAMPS.) | 


Re PAIRS executed ia the DEST STYLE by skilicd Workmen, 
ESTIMATES GIVEN. , 


t 





& Co. have taken additional ‘Wadiane at 199, - 


> | B., G. 
) WARDPOUR STREET (opposite), ‘for the sale of Modern 
Stringed Instruments, PB OWS, Cases, Music Stands, &e. 





ENLARGED COPIES OF THIS 
SKETCH MAY BE HAD, Price 16, 


186 and 199, WARDOUR STREET, LONDON, Ww. 


(One Door from Oxford Stree: 
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played an \unerring intonation and _ facile 
tique Which justifies us in entertaining 
e highest @xpectations for her future. 

{nother concert under the same manage 
ment was given at the Stemway Hall, by 
Messrs. H. Perey Colson (violinist), and T. 
Meerton Hill oloncellist), on May 12th. 
Mi. Colson chose for a display of his powers 


Svendsen’s Romance, Godard’s Berceuse, and 
Zarzycki's Mazurka, in all of which he suc 
( led in giving satisfaction to his audience. 
Nie. PFs Pate oF lendid techniat ne 
rau 1 (usplayed @ splendid technique, and 
and npathetic tone in a Czardas by 
lischer, a Cantilena by Davidoff, and a spin- 
I] Z song by Poppet he two concert givers 


assisted by severa! vocal “tS, a id Miss 
Mthel Bonavia at the piano. 


Signor Simonetti cave an QO; iestral Con- 
cert at St. J fall,on May 12th, The 
po} ilar Vie hin > Was heard to full advantage 
in Brahms’ Concerto, Op. 77, which was origin- 
tlly writ for Dr. Joachim. le introdue:s 
in etlective Cadenza of his own mm the open 

movement, which he played with marked 


uccess. The Finale was rendered with so 
inuch spirit that it well deserved the applau 

it received, Signor Simonetti subsequently 
gave a mnagvificent reading of Mendelssohn s 
Concerto in FE minor, ereating considerable 
eflect by the grace and smoothness of his *y 
playing in the Andante, and his finished 
echnique in the Finale. Tschaikowsky and 


eniawski furnished two smaller items in 
the p raumine which displayed Signor 
Si:onetti's immense technical abilities. The 


‘ficient orchestra was under the directicn of 


Mr. Fredene H. Cowen, and the concert 


, 


giver may we ll be pleased at the enthusiasi 
amppuause \ el f¢ llowed his p formi hces, 
from: the hands of very large and fashion- 
rble audiences 

The Tavistock Amateur Orchestral Society 
(conductor, Mi) Basil \lthaus, F’.( a ’ pring i- 


of the Tavistock Violin Academy) gave an 
shestral Concert at St. Andrew's Hall, 
Newman Street, on May 18th, when there 
was a very large and enthusiastic audience. 
The tollowine were. the orchestral ‘items 
which were rendeved in a very painstaking 
ranner:—Overture, “ Bohemian Girl,’ by 
Balie: Schubert's Unfinished Symphony in 
8 minor; descriptive march, ‘ Rollifttg 


pal oO 


ve 


Drums,” by Ase ; selection, ‘ Carmen,” 
Bizet ‘l'oréador’4 Mareh by F. W: Ci0o0d 
ich ; and tharch, “ Te Pe@phete,” G. Meyer- 
beer. Misd Gladys Clatie find Master Ernest 
Wyatt, two extremely youthful executants, 

ceived a unanimous encore for their render- 
ing of Duo Concertante (with orchestra) for 


q 
+ 
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two violins, by Dancla. Maurer’s Concerto 
for four violins (with orchestra) received a 
careful rendition at the hands of Messrs. 
Arthur Flowers, l.C.V., 'W. A. Bidgood, 
René Kyritz, and Arthur Basson. Mr. Basil 
Althaus’ violin solos were: — “ Fantasie 
Caprice,” by Vieuxtemps, and “ La Ronde 
des Lutins,” by Bazzini,” in both of which 
} lisplayed his usual exegllent teclinique. 

Phe violin world will be greatly interested 
to hear that a marriage has been arranged 
between the eminent violinist, Herr Theodore 
Werner, of Dublin and Amsterdam, and Julie 
Marie, fifth daughter of the late Marquis de 
Guerry de Cauret (Nantes, l'rance), and 
widow of the late James Osborne Atchison, 
of Sydney, New South Wales. The ceremony 

ill tke place early in July nextin Paris, and 
at Lulworth Castle, Wareham, Dorsetshire. 

Amongst t).c many new violinists now claim- 
ing the attention of the public, may be men- 
tioned Mr. Jan van Oordt, who gave a violin 
recital at the Queen’s Hall,on May 27th, under 
the management of Mr. Charles de Groat. The 
violinist was heard in Max Bruch’s Adagio 
rom Concerto No, 2. His brilliant technique 
vas shown in Paganini’s Concerto in D 
major, and further in Corelli’s “ La Folia,” 
Wientawski’s Tarantelle,” Bach’s ‘ Cia- 
conna,” and Paganini’s ‘Le Streghe.” Mr. 
Van Oordt is a pupil of M. César Thomson, 
and a very strong exponent of the Liege school 
of violin playing He is an artist who will 
certainly, a few years hence, rank amongst 
the foremost virtuosi of the day. 

A miscellaneous concert was given at the 
Queen’s Hall on May 28th, when Signor 
Simonetti appeared as the violinist. His 
artistic playing of Tschaikowsky’s ‘‘ Serenade 
Melancolique,” and two pleasing pieces from 
his own pen, were greatly approved of by the 
audience. 

Senor Sarasate, after a successful tour 
through France and Portugal, where he 
achieved enormous success, ill, after all, 
sive three concerts in London under tl 
direction of Mr. N. Vert, on June 6th, 13th, 
and 90th. 

M. Ysaye, who announces three concerts 
in London, under the management of Mr. 
Daniel Mayer, has recently achieved such 
trimmaphs in Paris as have not beer*known 
since Rubinstein and Vicuxtemps played 
+} 


wre together. 

M. Louis Pecskai gave his first violin 
recital on May 29th, under the durection of 
\ir. Daniel Mayer. His programine included 
Mendelssohn's Concerto, Bach’s ‘‘ Ciaconna,”’ 
[artini’s “Devil's Sonata,” and smaller 
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compositions by Hubay, Sgambati, &e«. The 
technical abilities of this youthful performer 
are something extraordinary, and the Men- 
delssohn Concerto was taken at a tempo 
vhich would have done eredit to even a 
Sarasate or Cesar Thomson. In Tartini’s 
Sonata, his marvellous execution was again 
shown to the fullest advantage. It may 
interest our readers to know that Louis 
Peeskai was born at Buda-Pesth on July 
20th, 1880. At the age of five he began to 
study under the tuition of Signor Baldini, in 
Miume, and when only six gave a successful 
concert there. The Minister of Public 
Irstruction in Hungary was so impressed by 
his talent that he granted him the exceptional 
privilege of being admitted to the Academy to 
study when barely seven years old. His 
professors were Popper (the violinist), Hubay, 
and Koessler. In 1895 he commenced to 
tour through Hungary, Germany, Austria, 
and Italy, and met with much success. In 
tome he was presented to the Queen of Italy. 
"he Archduchess Stéphanie of Austria is also 
one of his enthusiastic admirers. 

There was a large audience at the first 
Richter concert, which took place at St. 
James's Hall on May 18th, when the pvro- 
gramme contained two hovelties—the one, 
Goldmark’s Prelude and Iintr’acte to “Cricket 
on the Hearth,” and Tschaikowsky’s Fifth 
Symphony in E minor. doth of these com- 
positions proved highly attractive, and were 
listened to with the utmost attention. The 
rest of the programme consisted of two Wag- 
ner excerpts, which received an ideal inter 
pretation under Dr. Richter’s direction. The 
present series 1s limited to three concerts 
(June 1st and 3th) the programmes of which 
are particularly interesting, as they contain 
several new works, namely :—Strauss’ ‘“ Till 
Rulenspiegel’s Lustige Streiche’’ and “ Aus 
der neuen Welt” (Dvorak) on June Ist, and, 
on June 8th, Tschaikowsky’s Overture to 
‘* Romeo and Juliet’ and Overture ‘‘ Otello ”’ 
(Dvorak). 

Herr Eugen d’Albert gave another piano- 
forte recital at St. James’s Hall on May 19th; 
under the direction of Mr. Alfred Schulz 
Curtius. He fully sustained the high opinion 
formed from his former appearances, and his 
playing of Beethoven’s Sonata, Op. 111, and 
Weber's Op. 389, produced a_ profound 
impression upon his audience. 

‘The Bach Choir gave their last concert of 
the season on Tuesday, May 19th, under the 
direction of Mr. N. Vert. It opened with the 
performance of Astorga’s ‘ Stabat Mater,” a 
work rich in harmonies and full of contra- 
puntal ingenuity. Bach's Pianoforte Concerto 


in D minor received a careful rendering at the 
hands of Miss Fanny Davies, and Dr. Hubert 
Parry's ‘‘ Lotos Eaters,’’ which was directed 
by the composer, was given a first hearing in 
London. The work is extremely beautiful 
in many parts, and Dr. Parry was much 
applauded at the end of the performance, 

Mdlle. Irma Sethe gave her final Violin 
Recital at St. Jaines’s Hall, on Thursday, 
May 21st, under the direction of Mr. Ernest 
Cavour, before a large audience. The talented 
pupil of M. Ysaye gave further proof of her 
immense talent by her playing of Bach’s 
‘“Chaconne,”’ a sparkling Caprice of Ernest 
Guiraud, and some smaller items by Chopin, 
Sarasate, and Louis N. Hillier. These were 
played in dashing style, and evoked prolonged 
upplause, to which Mdlle. Sethe replied by 
giving Zarazycki’s Mazurka. Sne was assisted 
by Mrs. Fisher-Sobell at the piano, with 
whom she gave an admirable reading of 
Grieg’s Sonata, Op. 45, for pianoforte and 
violin. 

Mr. Gerald Walenn gave his first Violin 
Recital on May 22nd, under the direction of 
Mr. N. Vert. The programtne contained a 
MS. Sonata for violin and pianoforte by 
Helen Hopekirk. ‘The work proved highly 
interesting, and the performance, in which 
the composer took an active part, left nothing 
to be desired. Mr. Walenn created a most 
favourable impression by his rendering of 
Saint Saén’s beautiful Violin Concerto in B 
minor. In this work he displayed all the 
qualifications necessary in a player of the 
first rank, and a noteworthy feature was the 
faultless manner in which he rendered the 
difficult passage in harmonics at the close of 
the Andantino. Sarasate’s ‘* Zigeunerweisen,” 
without which a programme nowadays seems 
to be incomplete, brought the recital to a 
close. . 

Mr. Pollitzer may well be congratulated 
upon the marked improvement made by his 
pupil, Mr. Maurice Alexander, who played in 
excellent style the Andante and Finale from 
Mendelssohn's Concerto at the Orchestral 
Concert given by the London Academy of 
Music, at St. James’s Hall, on May 22nd. 
The lad’s technique and intonation are simply 
beyond reproach. 

Mor the benefit of our lady violinists, we 
quote the following advertisement from the 
Allgemeine Musikzeitung :—‘ Geigerinnen zu 
einem Damen-Sinfonie-Orchester gesucht. 
Address H. M., Postamt, 35, Berlin.” We 
think we can spare a few lady violinists, th: 
number of whom is alarmingly on the 
increase. A good engagement may ke the 
result of an immediate application, 
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played an \unerring intonation and facile 
technique which justifies us in entertaining 
he highest @xpectations for her future 


} 


\nother concert under the same manag 
ment was given at the Steinway Hall, by 
Messrs. H. Perey Colson (violinist), and T 





Meercon Hill loncellist), on May 12th. 
Mir. Colson cho of his powers 
> lsen’s Re ‘ Jerceuse, and 
j yveki’s Mazu which h LU 
ceeded in giving satisfactic to his audience. 
Mr. Fill a played a splendid techniqu 3, and 
und sympathetic tone in a Czardas by 
, a Cant by Davidoff, and a spin- 
! ong by Poppe he two concert givers 
assisted by severa! vocalists, and Mis 
Mthel Bonavia at the piano. 
mignor Siniol tti gave an Orchestral Con- 
cert at St. Ji | Hall, on May 12tl The 
po} ilar yviolinis Wis heard to full tvantare 
in Brahms’ Concerto, Op. 77, which was origin- 
lly writ or Dr. Joachim. He introduced 
uit etter e Cadenza of his own m the open 
movement, which he played with In irked 
uccess. The Finale was rendered with so 
nuch spirit that it well deserved the applau 
it received, Signor Simonetti subsequently 


vave &@ Inagiificent reading of Mendelssohn s 


. y ; . ' ] . 
Concerto in I minor, creating considerable 


ctleect by the grace and smoothness of his 


playing in the Andante, and his finished 
echnique in the Finale. Tschaikowsky dnd 

leniawski furnishe two smal! items in 
he programme which displayed Signor 
Ss monet ’s Immense eelu ical abilities. The 


ticient orchestra was under the directicn ot 


Mr. Frederic H. Cowen, and the concert 
giver may well be pleased at the enthusiasi 
ippiause whiel followed his p formances 


’ 


from the hands of a very large and fashion- 
sble audience 
The Tavistock Ame ir Orchestral Society 
(Cc ndu tor, My Ba il Al haus, L¢ .V ; pring i- 
pal of the Tavistock Violin Academy) gave an 
ehestral Concert at St. Andrew’s Tall, 
Newman Street, on May ISth, when there 
s a very large and enthusiastic audience. 
The following were. the orchestral ‘items 


which were rendered in a very painstaking 
ranber :——Overtu “Bohemian Girl,” by 
Balie: Selubert’s Unfinished Symphony in 
8B minor; descriptive march, “ Rolling 
Drums, by Asep ; selection, ‘* Carmen,” 
Bizet ‘loréador’» Mareh by FT. WY Good 
¥ich ; and iharch, “ Te Pe@phete,” G. Me yer- 
beer. Miss Gladys Clarke find Master Ernest 
Wyatt, two extremely youthful executants, 
‘eceived a unaninjous encore for their render- 
ing of Duo Coneertanie (with o chestra) for 


two violins, by Dancla. Maurer’s Concerto 
for four violins (with orchestra) received a 
careful rendition at the hands of Messrs. 
Arthur Flowers, L.C.V., W. A. Bidgood, 
René Kyritz, and Arthur Basson. Mr. Basil 
Althaus’ violin solos were: — “ Fantasie 
y Vieuxtemps, and * La Ronde 
des Lutins,’ by Bazzini,” in both of which 
he displayed his usual excellent technique. 
he violin world will be greatly interested 
to hear that a marriage has been arranged 
between the eminent violinist, Herr Theodore 
Werner, of Dublin and Amsterdam, and Julie 
Marie, fifth daughter of the late Marquis de 
Guerry de Cauret (Nantes, ['rance), and 
widow of the late James Osborne Atchison, 
of Sydney, New South Wales. The ceremony 
vill take place early in July nextin Paris, and 
at Lulworth Castle, Wareham, Dorsetshire. 

Amongst tl.c many new violinists now claim- 
ing the attention of the public, may be men- 
tioned Mr. Jan van Oordt, who gave a violin 
recital at the Queen’s Hall,on May 27th, under 
he management of Mr. Charles de Groat. The 
violinist was heard in Max Bruch’s Adagio 
from Concerto No.2. His brilliant technique 
vas shown in Paganini’s Concerto in D 
major, and further in Corelli’s “ La Folia,” 
Wientawski's Tarautelle,” Bach’s ‘ Cia- 
conna,” and Paganini’s ‘* Le Streghe.” Mr. 
Van Oordt is a pupil of M. César Thomson, 
and a very strong exponent of the Liege school 
of violin playing He istan artist who will 
certainly, a few years hence, rank amongst 
the foremost virtuosi of the day. 

A iniscellaneous concert was given at the 
Queen’s Hall on May 28th, when Signor 
Simonetti appeared as the violinist. His 
artistic playing of Tschaikowsky’s ‘‘ Serenade 
Melancolique,” and two pleasing pieces from 
his own pen, were greatly approved of by the 
audience. 

Senor Sarasate, after a successful tour 
through France and Portugal, where he 
achieved enormous success, ill, after all, 
vive three concerts in London under th 
direction of Mr. N. Vert, on June 6th, 13th, 
and 20th. 

M. Ysaye, who announces three concerts 
in London, under the management of Mr. 
Daniel Mayer, has recently achieved such 
trmmmphs in Paris as have not beer*knownt 
since Rubinstein and Vieuxtemps played 
there together. 

M. Louis Peeskai gave his first violin 
‘ecital on May 29th, under the direction of 
Mir. Daniel Mayer. Fis programme included 
Mendelssohn’s Concerto, Bach’s ‘‘ Ciaconna,”’ 
Yartini’s ‘ Devil's Sonata,” and smaller 


Caprice,’ by ye 
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compositions by Hubay, Sgambati, &c. The 
technical abilities of this youthful performer 
are something extraordinary, and the Men- 
delssohn Concerto was taken at a tempo 
which would have done credit to even a 
Sarasate or Cesar Thomson. In Tartini’s 
Sonata, his marvellous execution was again 
fullest 


shown to the advantage. It may 
interest our readers to know that Louis 
Pecskai was born at Buda-Pesth on July 
20th, 1880. At the age of five he bevan to 


study under the tuition of Signor Baldini, in 
Fiume, and when only six gave a successful 
concert there. The Minister of Public 
Irstruction in Hungary was so impressed by 
his talent that he granted him the exceptional 
privilege of being admitted to the Academy to 
study when barely seven years old. His 
professors were Popper (the violinist), Hubay, 
and Koessler. In 1895 he commenced to 
tour through Hungary, Germany, Austria, 
and Italy, and met with much success. — In 
Rome he was presented to the Queen of Italy. 
The Archduchess Stéphanie of Austria is also 
one of his enthusiastic admirers. 

There was a large audience at the first 
Richter concert, which took place at St. 
James’s Hall on May 18th, when the pvo- 
gramme contained two novelties—the one, 
Goldmark’s Prelude‘and lintr’acte to “Crieket 
on the Hearth,” and Tschaikowsky’s Fifth 
Symphony in E minor. — Both of these com- 
positions proved highly attractive, and were 
listened to with the utmost attention. The 
rest of the programme consisted of two Wag- 
ner excerpts, which received an ideal inter 
pretation under Dr. Richter’s direction. The 
present series is limited to three concerts 
(June lst and 8th) the programmes of which 
are particularly interesting, as they contain 
several new works, namely :—Strauss’ ‘ Till 
Rulenspiegel’s Lustige Streiche ’ and ‘ Aus 
der neuen Welt ” (Dvorak) on June Ist, and, 
on June 8th, Tschaikowsky’s Overture to 
‘‘ Romeo and Juliet” and Overture ‘“ Otello ”’ 
(Dvorak). 

Herr Eugen d’Albert gave another piano- 
forte recital at St. James’s Hall on May 19th; 
under the direction of Mr. Alfred Schulz 
Curtius. He fully sustained the high opinion 
formed from his former appearances, and his 
playing of Beethoyen’s Sonata, Op. 111, and 
Weber's Op. 39, produced a_ profound 
impression upon his audience. 

‘The Bach Choir gave their last concert of 
the season on Tuesday, May 19th, under the 
direction of Mr. N. Vert. It opened with the 
performance of Astorga’s ‘ Stabat Mater,” a 
work rich in harmonies and full of contra- 
puntal ingenuity. Bach’s Pianoforte Concerto 
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in D minor received a careful rendering at the 
hands of Miss Fanny Davies, and Dr. Hubert 


Parry’s ‘‘ Lotos Eaters,” which was directed 
by the composer, was given a first hearing in 
London. The work is extremely beautiful 
in many parts, and Dr. Parry was much 
applauded at the end of the performance. 

Mdlle. Irma Sethe gave her final Violin 
Recital at St. James’s Hall, on Thursday, 
May 2ist, under the direction of Mr. Ernest 
Cavour, before a large audience. ‘The talented 
pupil of M. Ysaye gave further proof of her 
immense talent by her playing of Bach’s 
“Chaconne,” a sparkling Caprice of Ernest 
Guiraud, and some smaller items by Chopin, 
Sarasate, and Louis N. Hillier. These were 
played in dashing style, and evoked prolonged 
applause, to which Mdlle. Sethe replied by 
giving Zarazycki’s Mazurka. Sne was assisted 
by Mrs. Fisher-Sobell at the piano, with 
whom she gave an admirable reading of 
Grieg’s Sonata, Op. 46, for pianoforte and 
violin. 

Mr. Gerald Walenn gave his first Violin 
Recital on May 22nd, under the direction of 
Mr. N. Vert. The programine contained a 
MS. Sonata for violin and pianoforte by 
Helen Hopekirk. The work proved highly 
interesting, and the performance, in which 
the composer took an active part, left nothing 
to be desired. Mr. Walenn created a most 
favourable impression by his rendering of 
Saint Saén’s beautiful Violin Concerto in B 
minor. In this work he displayed all the 
qualifications necessary in a player of the 
first rank, and a noteworthy feature was the 
faultless manner in which he rendered the 
diliicult passage in harmonics at the close of 
the Andantino. Sarasate’s ‘‘ Zigeunerweisen,” 
without which a programme nowadays seems 
to be incomplete, brought the recital to a 
close, , 

Mr. Pollitzer may well be congratulated 
upon the marked improvement made by his 
pupil, Mr. Maurice Alexander, who played in 
excellent style the Andante and Finale from 
Mendelssohn's Concerto at the Orchestral 
Concert given by the London Academy of 
Music, at St. James’s Hall, on May 22nd. 
The lad’s technique and intonation are simply 
beyond reproach. 

Mor the benefit of our lady violinists, we 
quote the following advertisement from the 
Allgemeine Musikzeitung :—* Geigerinnen zu 
einem Damen-Sinfonie-Orchester gesucht. 
Address H. M., Postamt, 35, Berlin.” We 
think we can spare a few lady violinists, thx 
number of whom is’ alarmingly on the 
increase. A good engagement may be the 
result of an immediate application, 

















heard to the eres 


1 part in two harp 











TIMES. 


and Valse Caprice —all of which were rendered with a 
delieaey of phrasing and a brilliancy of execution 
which called forth the warm plaudits of the audience. 
The Mendelssohn coueerto in E minor, needless to say, 
vas a rare treat, as, in its interpretation, Herr Werner 
had scope for the display of that beauty of tone and 
perfection of bowing for which he is justly celebrated. 
Items by Vieuxtemps, Spohr, Scuumann, Zarzycki, 
and Sarasate, completed the musical menu, which was 
a thoroughly enjoyable one 

Neweustle on Tyne: ihe musical season came toa 
close on Saturday evening, May the 25rd, when the 

yval Car! Rosa Opera Company concluded its annual 

wing visit to the Tyne Theatre. The principal event 
ff the short season took place on the 2Ist, when 
Wagner’s “© Die Meistersingers " was heard for the 


lirst time in Neweastle. A prominent feature of the 
different operas given has been the admirable playing 


of the auemented orchestra under the joint condue 
torship of Mr. Eek d and Mr. Cande Jaquinot. 
Vuch regret is expressed that for want of funds 


the arrangements for bands playing in the parks, 
under the auspices of the Corporation, have to be 
abandoned during the coming summer season, especi- 


ally as a/ fresco concerts seem to be highly appreci- 
ited hy the working classes in this city, 
‘ ABROAD.” 

Mr. George Gemiinder, of Astoria, New 
York (not to be confounded with the August 
Geminder who died last year), a violin- 
maker of considerable repute, celebrated his 
eightieth brithday on April 13th, surrounded 
by the members of his family and by many 
of his friends and admirers Mr. George 
Geiniinder, who has made a name for himself 
as being one of the most suceessful imitators 
of the old masters, was born in Sugelfingen, 
Wiirtemberg, in 1816. He went..to America 
in 1846, where he established himself as a 
violin-maker. 

F. O. Hubay’s Opera, “ The Violin-maker 
of Cremona,” was recently produced at Frank- 
fort o/M., and met with great success. 

Mr. David Mannes was the violinist at a 
concert given by Miss Shay on April 15vh, at 
the Chickering Hall, Boston, and. achieved 
considerable success. 

AX’ new violinist, Herr Alfred Krasselt, is 
highly spoken of by the foreign press as 
having rade a successful debit in Weimar, 
of which town he has been appointed Con- 
certmeister. He is said to be a virtuoso of 
no inean ability, and is possessed of a very 
big techique. 

Signor G. de Angelis made a great hit at two 
concerts given by Camille Saint-Saéns in Milan. 
His audience was simply held spell-bound by 
his splendid tone, wonderful technique, and 
a subtle charm in his playing which is siim- 
ply irresistible The Milan Musical Gazetti 
says with reference to his performance : 
« De-Angelis merits a word of praise for lis 
exquisite and masterly interpretation of the 
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Sonata, which, we may say in parenthesis, he 
1ad to study in a brief space. He has thus 
lone not a praiseworthy act, but has worked 
a miracle Saint-Saéns was so overjoyed 
at the beautiful manner in which his Sonata 
was rendered that he gave Signor De Angelis 
his autograph portrait as a souvenir. 

Mr. Leo Stern last played Dvérak’s 
new Violoncello Concerto in Leipzig, and he 
has been specially engaged to play it at the 
fortheoming Berlin Philharmonie Concert. 

Mr. Fritz Spahr (the New York Leipzig 
violinist of considerable repute) made a most 
successful appearance in Berlin. He was 
heard in Paganini’s First Violin Concerto, 
}uch’s A minor Fugue, and several items of 


1 
> 
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Own. 
Teresina Tua, the celebrated violin player, 
gave four coneerts in Tiflis during the 


season, 

Lady Hallé, who has gone to Italy to vist 
her new — near Venice, intends to spend 
the months of July and August in Stock- 
holm. 

The Stockiolm Dagblad is responsible for 
the news that Queen Victoria plays thé 
violin, although Her Majesty’s talent on 
that instrument, says the paper, is not so 


prominent as that of the Duke of Sax- 
Coburg. .‘ 
FIDICULANA. 


Miss Ethel Hirschbein, who has recently 
given her second concert at Steinway Hall, 
says the Sun, is only fifteen. She was born 
in London, and has been a student of the 
violin for about six years, having been 
through the Guildhall School of Music, where 
se won the Mitchell Scholarship. Her 
vrandfather, Rabbi Hirsh Dainow, was a 
well-known Russian preacher, whose fame 
travelled wide amongst the western Jews. 
(er father has been heard of as a writer. 

Lady Maud Dundas, the youngest daughter 
of Lord and Lady Zetland, and now engaged 
to Viscount Milton, is very pretty and 
musical, the violin being her special instru- 
luent. She frequently accompanies her 
mother, who is a fine performer on the 
organ, says the Minute, the one in the hall 
at Aske being the fine ast organ in a private 
house, 


The presentation to Lady Halle, 


which 


took place at Marlborough House on Satur- 
day, May 16th, being the fiftieth anniversary 
of her first appearance in London, con- 
sisted of an elegant silver and ivory casket, 
containing an address with the names of the 
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subseribers, and also the deeds of a domain 
and palazzo at Asolo (the town from which 
Browning wrote his last volume of verses), 
in the province of ‘l'raviso, near Venice. The 
presentation was made ‘by the Prince of 
Wales in the presence of a distinguished com- 
many. His Royal Highness was accompanied 

y the Princess Louise in the absence of the 
Princess of Wales, who was unfortunately 
unable to return to London in time to attend. 


T 
L 
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“ Lady Hallé,” says the musical ¢ritie of 
the Daily Mail, ‘has been on terms of affec 
tionate intimacy with the Princess of Wales 
since the days when her Royal Highness 
lived the simpler life of the Danish Court. 
[ well remember a small party at Lady 
Hallé’s house a few years ago, when the 
Princess and her daughters were present. 
Dr. Joachim and Lady Hallé played Spohr’s 
Concerto for two violins. Grieg and his wife 
—the ‘little Laplanders’ as we called 
them—were among the guests, and Miss 
Macintyre sang several songs.’ 


An article in Home Notes (March 28th} 
entitled, ‘‘ Hints to Violin Players,” contains 
some excellent and practical advice to 
amateurs. One passage, however, is curious. 
‘‘ Most women will find,” says /lome Notes, 
“that their arm is too short to allow the 
whole length of the bow to be drawn across 
the strings unless the right’elbow is allowed 
to go back, which is the origin of this fault, 
very common among women players.” | 
have never noticed this peculiarity in lady 
violinists, nor has it ever come within the 
range of my professional experience. The 
writer of the article is, | think, in error on 
this point. ——--—- 

In spite of the general love of novelty that 
prevails in this 19th centi wry, the best violin 
makers remain content to work on the hd 
lines. Indeed, it is not to be wondered 
considering that 200 years of practical experi 
ence aud innumerable experiments has on!) 
accentuated the fact that the violin, in its 
present form, is a perfect instrument, incap- 
able of being improved upon. Asa general 
rule, it is pretty safe to say that it is only 
lesser known men, and amateur makers, who 
venture to make serious innovations, and 
then it is chiefly for the purpose of bringing 
themselves more prominently before the pub- 
lic. Usually these innovations or ate ntions 
die in early infancy, or if they struggle to a 
maturer stage of existence, it is only to be 
subsequently chronicled as something that 
had momentarily engaged the attention of 
the violin world. 
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st inventions is the ‘ Pedal 
Mueller- Brannan that was 
d in Berlin by the inventor. 
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1's fiddle funniosities :—- 
you in accident insuszance 
\ 
nin no need ol it:” 
| understood you were 
violin ! 
Popular J 


Why, L have just given you 


that was for playing the 
somethnu in the 
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i l i lard for April Lith, con- 
tains good photographic reproduction of 
Lady Halle, with a short biographical sketch. 


Success recently contained the follow- 

trodical verses :— 
od on the bridge at midnight, 

\iter the play was done, [stood 
1 thanked mv stars that I | n 
Chat way ere the play begun— 

For the bridge belonged to my fiddle, 


And of course “twas imy only one. 


SYNIS, 


PAINTER-V{IOLINISTS. 


By WaAntAck SUTCLIFFE. 

It is perhaps impossible for a lover of the 
beautiful in art not to be susceptible to the 
beautiful in music; for there is a subtle 
power of expression, a perfection of light 
and shade, procurable in the latter, which 

ll who truly admire and appreciate the 
divine and wondrous works of nature and of 
art, inust, in some degree, feel. This being 
conceded, it is not therefore surprising to 
find that mgst pkinters have cherished a love 

thigh not necessarily performers. 

\imonys! painter-violinists, Thomas Gains- 
borough (1727—1788), one of the most dis- 
tinguished of our eminent British painters, 
takes a foremost place. He himself thought 
le was not intended by nature for a painter, 
but for a musician; a point which his many 
admirers will feel inclined to dispute. His 
performances on the violin and other instru- 
nents, iotwithstanding Jackson's assertion 
to the contrary, we are told. were not 
unworthy of praise Near the beginning of 
his acquaintance with Philip Thicknesse, 
hat gentleman lent him a fiddle, ‘on wh 
he ere long made such proliciency that the 
voveraor ’’—Thicknesse was then the governor 
of Landguard Fort- “though a skilful musi 
cian himsel!, declares he would as soon have 
tried to paint against him as fiddle against 
him!’ * Although he conceived passing 
attachments to various-instruments—inelud- 
ine the viol-di-gamba, the hautboy, harp, and 
theorbo—all of which were duly purchased, 
and, when the heat of his infatuation was 
gone, stowed away in some corner of the 
house, yet his affection for the fiddle appears 
to have been permanent and cordial. In the 
variety of tone and effect to be obtained 
thereirom by a proper management of that 
‘“ mayic wand’’—the bow, he recognised its 
superiority over all other instruments. He 
was wont to assert that a good musician is 
ove of the first of men, and a good inatru- 
rment one of the noblest works of human 
skill. 

Among the many whimsical anecdotes 
related of him in reference to his love of 
music, are the following 

\lthough the painter's Bath friend, Thick- 
nesse, was governor of Landguard Fort, and 
a iuan of proud pretension, Gainsborough 
found that money would not be unwelcome 
in his friend's household, and he appears to 
have taken a singular and delicate mode of 
lending his assistance. Thicknesse relates 
that among the instruments of music which 
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Gainsborough loved was the viol-di-gamba 
and Mrs. Thicknesse had one, made in 1 
year 1612, on which she played with much 
skill aud effect. He appeared one evening to 
be exceeding charmed with the instrument, 
and said: ‘‘I love it so much, that I would 
W pire. 3 give a hundred guineas for it.’’ She 
sired him to stay to supper, and placed the 
viol-de-gamba besides him; he took it up, 
and played in a manner so masterly, that 
Mrs. Thicknesse said: “ You deserve an 
instrument on which you play so well; and I 
beg your acceptance of it, on the condition 
that yoa will give me my husband’s picture 
to hang beside the one’which you painted of 
me.” The artist acquiesced ; the viol-di- 
gainba was sent to him next morning; he 
stretched a canvas, took one sitting of some 
fifteen minutes’ duration, and then laid it 
side for other works. The lady was incensed 
and the husband remonstrated ; Gainsborough 
returned the viol-di-gamba, and never touched 
the picture more, 

Such is the story of Thicknesse ; the family 
version communicated to Allen Cunningham 
by a lady, who had it from Mrs. Gainsborough 
herself, is somewhat different. 

The painter (according to this account) put 
one hundred guineas privately into the hands 
of Mrs. Thicknesse for the viol-de-gamba ; 
her husband, who night not be aware of what 
passed, expressed his wish for the portrait, and 
obtained what-he conceived to be a promise 
that it should be painted. This dovble bene- 
faction, however, was more than Gains 
borough had contemplated; he comimenced 


the portrait, but there it stopped; and, after 


. time, resenting some injurious expressions 
from the lips of the governor, the artist sent 
him the picture, rough and unfinished, and 
returned also the viol-di-gamba. Thicknesse 
sent back the portrait, with a note, requesting 
Gainsborough to take his brush, and first 
ub out the countenance of the truest and 
warmest friend he ever had; and having 
done so, then blot him for ever from his 
memory. 

Colonel Hamilton, who was a clever 
amateur violinist, had a great admiration for 
a certain picture of Gainsborough’'s called 
‘‘ The Boy at the Stile.” Smith relates, in his 
life of Nollekens, that he once found Colonel 
Hamilton playing so exquisitely to Gains- 
borough on the violin, that he exclaimed, 
‘“Go on, and I will give you the picture of 
‘The Boy at the Stile, which you have so often 
wished to purchase of me.” 


(Vo be concluded.) 
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ROBERT COCKS & Co.'s 
NEW VIOLIN MUSIC, &c. 


For VIOLIN, with Pianoforte 


Accompaniment. s. d. 
Déclaration (Morceau Lyrique) Kmiliv Pizzi 4° 0 
Melody in D as . Francesco Berger 4 0 
Mazurka den ‘ Ethel Barns 4 O 
Melody... an . A.W. Behrend 4 0 


Pensée Plaintive and Pensée Joyeuse 
Tivadar Nachéz, each 4 0 
Quatre Morceaus de Salon, Mmile Sauret each 5 
No. 1, Vision. No, 2, Capriecietto. No. 3, Barcarola. 
No. 4, Mazourka. 


Réverie Pathétique Angelo Mascheroni 4 
Romance en Ré .. Johannes Wolff 4 0 
Scérénade i" Leo Stern 4 0 
Sérénade Espagn ole Rilbe rtR. Betjemann 4 0 
Six Melodious Pieces Guido Papini, each 4 O 
Six Simple Pieces Thérese Poionaski, net 1 6 
Songe d@’Autrefois (Romance) 
Beatrice Parkyus 4 0 
Sonne nir de Venise (Barcarolle) 3 lio Pizzi 4 0 
In Ricordo di = pe . &. Cave 4 0 
Valse Caprice she Behe l Barns 4 0 
Pleyel’s Duets (Op. 8) for Two Viclins. No. 844 
of the Philharmonic Edition net 1 O 


Catalogue (No. 12) of Standard and New Musie, for Violin, Viola, ana 
Violoncello, post-free on application. 


OTTO PEINIGER’S VIOLIN METHOD 
(No. 2 of Robert Cocks & Co.’s Modern Method Nevies.) 
Large 4to, 147 pp. ; Violin Part, 80 pp. Paper Cover, 
2s. Gd. net; Cloth, 4s. net. 
“The best work of its kind extant.” — Civil Service Gaelle, 
“Teachers will find it a most excellent aid.”—-Graphic. 


London: ROBERT COCKS & CO., 
6, New Burlington Street, W. 





Now IN Course OF PUBLICATION. 


JOS. HAYDN’S 


COMPLETE QUARTETS 


FOR 
TWO VIOLINS, VIOLA & VIOLONCELLO 


Revised and furnished with Divections for 
Bowing and Fingering by 


REINHOLD JOCKISCH. 


Will be completed in about 33 Shilling Parts, 

This Edition, which in point of paper, printing, 
correctness, practical arrangement for turning over, 
and cheapness, surpasses all others, is recommended 
by Professors Hollaender (Berlin)... Heermann 
(Frankfort), Griin (Vienna), Rappoldi (Dresden), 
©. Bargheer, H. Sitt (Leipzig), J. Hubay (Pesth), 
Concertmstr, KE. Réntyen and C, Prill (leaders of the 
Gewandhaus Orchestra), H. Petri and I’r.Griitamacher 
(Royal Opera, Dresden), A. Brodski, E, Wirth (Ber!in), 
Kd. Singer (Stuttgert), and others. 

A. PAYNE, (Leipzig). 


Loxpon Acunt, E, DONAJOWSKI, 


24, CASTLE STREET, BERNER’S STREET, W, 
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HART & 


DEALERS 


Cremona & Other Fnstruments. 


eh Dns 
Manufacturers Importers 
of Guaranteed ji of the 
English-made : Finest Quality 
Violins, i of 
richly Oil ITALIAN 


Varnished. 


STRINGS. 


Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Viviins for Beginners from One Guinea. 
Bows, Cases, Guitars, Italian Mandolines. 


pairs of all kinds carefully executed by ex- 


perienced and skilful workinen on the premises 


SATION, 


lvseks. TART & Son have at present an unique 


‘ ction of Violins, Violas, Violoncellos, and bows 
hy the Old Masters. 


28, WARDOUR STREET, 
LONDON. W 


A TREATISE, 


“THE VIOLIN & BOW” 


BY 
X.. B. POZNAN SHKHYT, 
DEMONSTRATES tl vorrect way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 
Highly commended by Herr August Wilhelnj. 


PRICE 5s. NETT, post. fre 


Seller 


Wilhelmj, August. Exercises in Third i & o 


or through any Music 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 
a, a. 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
Polonaski eos 7 evs each + 
Mendelssohn. L’Ange qui Chante : 
Polonaski, E. Scales and Arpeggios ey 
Polonaski, Therese. Mazurka ... ee 
Poznanski, I. B. “Souviens Toi?”’ Romance 4 0 
Un Soupir, Melodic BS . 6 O 
Trousselle, Josef. Uvening (Réverie) iss | 9 
—— Polonais« ae = C 
- — ‘Mazurka Brillante” Ms a 
Schroter, Max. Pensée d’Amour.., ' 300 
FOR VIOLONCELLO. 
Kendall, G. F. Cantilena 
The above contained in the Syllabus for Examination 
af thé llege of Violinists. 


I ) 
t 0 
4 0 
{) 


VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Ariequin Gavotte 
Saint-George, G. Preghiera ~ 
Sur la Moselle. Barcarolle ‘ 
—--—-- Andante and Humoresque 
——_ Alsteriana , 

\ 


IN BOOK FORM. ite 
Six Melodious Studies, by Alban Henry 

(first position only) ee one nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ totheir portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion "— The Star, 

“Will prove a boon to young beginners and their feachers 
as they are tuneful and void of diffculty.”— Graphic, 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment os nett 1 O 

« Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a‘ Melody in C,’ each instrument in turn 
gives ont the subject while its fellow is occupied with 
accompanying passages. And this plan is followed chroughout 
the series, so that the duties as well as the honours are 
equally divided between the first a the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.’—Laily Telegraph, 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 
OXFORD STREET, W 





SUPPLEMENT.— No. 32. 


SAXON INDUSTRY. 


THE CENTRE OF SAXONY’S MUSICAL 
INSTRUMENT AND STRING 
MANUFACTURE. 


(Concluded from May Supplement.) 


Such machine establishments had existed 
several years in France, Belgium, and now 
Markneukirchen made its first trial. The 
firm of M. Schuster, Jr., built in 1862 a fac- 
tory employing machinery driven by water 
power, and later, when this was not quick 
enough, introduced steam. This venture was 
imitated the following year by an association, 
which built for the same purpose a steam 
factory. . 

Although hand work cannot be entirely done 
away With, the use of machinery has proved 
its great advantage, as it not only enabies the 
manufacturer to turn out more goods, but 
divides the working time into more correct 
and equal parts than was possible when work- 
ing by hand. The machines in use are the 
ordinary brass worker machines. A speciality 
of this industry is a cylinder-drawing ma- 
chine. In several factories they make only 
cylinders or ventils and in others only prin- 
cipal or sounding pieces, &c. 

The instruments designed for the German 
and American markets (made in every desired 
hape) are very different in name, form and 
price. A not inconsiderable portion of the 
separate parts, tumblers, machines, &e., find 
a market in large cities. These parts are 
there put together and rharked as of home 
inanufacture. 

The mannfacture of cases is of consequence, 
especially those for violins, guitars, clarinets 
and flutes. The workmen at this branch are 
nearly all finished cabinet makers. From all 
that has been said here, it must be observed 
that the working and business life of Mark- 
neukirechen is extraordinarily active. The 
working time averages twelve hours daily and 
often more. It is nothing unusual for those 
working on their own account to give sixteen 
and more hours to their task. Workmen do 
this for extra pay. The owners of factories 
and warehouses furnish their employés an 
example in regard to diligence and ‘“ hust- 
ling.” This staying power in the face of 
muscle-taxing work is in accordance with a 

ound and regular mode of living. Children 

under fourteen years of age are seldom given 
work, but occasionally are employed as help- 
ing hands. 
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The significance of the Vogtland instru- 
ment industry has often been under-rated ; it 
is, however, in the interest of the cause that 
the actual circumstances should truthfully be 
stated. Once more mention must be made 
as to how important it would be for the 
future of the Vogtland instrument industry, 
especially for the better and best class of 
instruments, if a discontinuance of the falsi- 
fication of labels could be effected, so that in 
the future firms in other parts of Germany or 
in foreign countries do not receive the credit 
which is due to the Vogtland industry. 


[T.—RKLInGENTHAL. 


Among the countries where the manufac- 
ture of musical instruments is the principal 
industry Klingenthal ranks first. It must 
vive credit for this feature to the few who 
have had activity, perseverance and ambition 
enough to reap the benefit of their industry 
from a small beginning, enjoying now a world- 
wide renown. Who but for them would 
know of the Saxon village, hard on the Bohe- 
mian frontier and far from the general bustle 
of the world’s commerce? It is situated 
north-east from Markneukirehen, in the 
valley formed by the Zwota Creek, called 
‘* Héllenhammer,” and the village received 
its name from Klinger, the owner of the iron 
works. The village is built on the side of 
the stream, which meanders between hills, 
the spurs of the Eger mountain chain, the 
principal points of which can be seen in the 
distance. The few green meadows, hidden 
between hills, the stony surface of the ground, 
as well a& the unfavourable climatie condi 
tion, proclaim the incapacity for this district 
of farm production. 

Hence most of the inhabitants are devoted 
to the work bench. Like those of Markneu- 
kirchen, they are descended from. the brave 
defenders of their faith who left their homes 
in Bohemia after losing the protection of 
Emperor Matthias. These fugitives found 
after the battle of the White Mountain a 
sheltered spot at Klingenthal, where they 
settled and made musical instruments. 
While the principal industry of Markneukir- 
chen is the manufacture of strings, here it is 
harmonicas, accordions, concertinas, violins, 
&c. These carry much weight, inasmuch as 
they give to the great majority of people who 
are not acquainted with higher class musi 
an opportunity to satisfy their musically 
limited taste. The demand for this class of 
instruments has increased so that many 
millions of these articles are manuiactured. 
The increase. in the orders is felt equally in 
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industry. Large orders 
‘e been again received from 
tlso Jaree demands for 
certinas and accordions 
ide, ho vever, is still 
eden and Norway have proved good 
ets. These countries use comparatively 
in this line; they are. slow, but 
comparison with the local industry 
eat production, neither the inanu- 

rs’ profit nor the wages of the worl 

men ave what they ought to be With every 
if large, there is a pressure for lowe) 
buyers are not above inquiring 
se to house in order to obtain 

ry lowest market price. This is mostly 
wed by a reduetion of prices, which will 

ly later on, as the profit on lowe 

s already very small. Gocds at 
imedium prices have sales, but they are not 
rdered often enough The Jarge demand 
for work is also the means of reducing wages. 
Finally, let it be known that a musie 
school has been established hid Klings nthal 
since 1844. A yearly state subsidy enables it to 
exist Some communities and some manu- 
facturers, as well as the pupils, contribute 
also. The hours are divided so that nine 
lessons are civen yer week in string, wood 
and brass instruments. The attending pupils 
con froin Lue Klingenthal and Zwota 

parishes. 
(THE END. | 


VERDI'S “ RIGOLETTO.” 


‘T] Mondo Avistico " writes : In 1851 Verdi's new 
pera, * Rigoletto,’ was given at the Fenice Theatre 
it Venice. rhe t three acts went so well at the 
ehea | that only a few days before the perform 
ance « Whole evening wae given up tothe study of the 
fourth act * But how is this. maestro !” asked the 
tenor. Mirate. glancing at his first part; ° there ought 
to bea solo for me here LTit, l CAnLO find ** 7 ou 
will have itsome other time,” answered Verdi : “have 
patience.’ Mirate waited a few days, but no solo 
appeare On th e of the first performance } 
declared to all on the stage that he wonld not act if 
e did not reeeive the promiseti song. “ Here it is,” 

rms Verdi, taking a manw cript from his pocket, 

swear to study it without anybody hearing 
do not learn to sing it while walking in the 
treet, on the statrease, at the café, or while sitting in 
the gondola Before to-morrow's pveneral rehearsal 
nobody must know of it. Mirate promised, gave a 
heeiy glance at the music, and he understood Verdi. 
When, on the following iight, the violins played the 
relude to the song, Mirate was in his best style, and 
began to sing “ La donna é mobile.’ The applause 
was so great that the tenor found it dithicalt to goon 
after the first verse. The air of this song being so 
so light and easy to remember, Verdi was afraid of 
letting it be heard out of doors before the first repre 
ental of the opera had taken place. 


STRINGING VIOLINS. 


By Jorn B. Swert. 

A rough. uncouth, Hungarian miner entered my 
workshop when I was in Scranton, Pa., about three 
years ago. to have some slight repairs made upon a 
fiddle. about as unkempt and dirty as himself. He 
could not speak English, but we soon came to a 
mutual understanding in regard to the work to be 
done and the price to be paid for it. From these two. 
he Hungarian and the fiddle, ] learned something 
really valuable, ana perhaps some of the readers of 
this paper may takeadvantage of it. What I learned 
Was siauply a method of preparing the violin peg so 
as to receive a string, even though the latter be too 
short to go through and tuck under, and how to do it 
quickly. Each peg had a piece of strong linen thread 
in the string hole and tie< so as to make a loop about 
an inch in Jength. In putting on a string, all that 
vas necessary was to put the end through the loop, 
and hold it while turning the peg. The string is 
held firmly and will not slip, and the ease and 
facility with which a string can be put on by this 
method will be a revelatiou to any who have never 
befcre tried it . 


REVIEWS. 

Books, Music, &e.. intended for Rericis, should he 
addressed to Ke Editor, 38. Warwick Road, Earl's 
Court, SW, 

Vusic : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus : (q e) means 
quite elementary ; (ve) very easy; (e) easy ; (1) 
fairly easy, does not move out of the first position ; 
(itl) moderately difficult. does nos go higher than 
the third position ; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth posi- 
tion (ad) difticult ; (v d) very difficult ; (c) diffien|- 
“Mies can be overcome only by artists ; (v) written for 

irtuosi only. 


We have received 
From Messrs. LAUBY & Co. : 

Gonrdalivra, Noeturve, and Valse. for violin and 
piano, by Emi! Sauret (Op. 22.) These pieces, from 
the pen of the Royal Academy professor, make pleas- 
ing solos. ‘Che Gondelicrg is especially piquant and 
charming. (V.—d.) 

(Vuatricme Concerto, by Friedric Seitz (Op, 15). 
Chis concerto possesses much that is pleasurable and 
graceful, and has the virtue of not being over diffi- 
cult, so that fairly proficient amateurs may show off 
their virtuosity without inviting unfair comparisons 
with professional artists, (V.) 

From Messrs. JOHN BLOCKLEY : 

BRerceuse is wv pretty morceau originally composed 
for string orchestra, and arranged for violin and 
piano by André Tarche. (IIT.) 

Barcavolle for violin and piano, by Alfred E. 
towland, (T[.) 


From Messrs, BkerrKorr & HARTEL : 

Phantasic, tor piano and violin, by Adolf Schuppan 
(Op. 12), a clever, vigorous, and scholarly work, that 
will take rank, and bear comparison, with many of 
the great standard ensemble pieces. (V.) 


from the St, CecintA Music PUBLISHING Co. : 
fonsulation, being No. + of a series of six duets, 
entitled “ Melodia,” for violin and piano, by Oscar 
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Wagner. A graceful little piece, sure to tind favour 
with many violinists. (ITII.) 

Preghieva, by Saint-George; for vielin and piano, 
vith an organ accompaniment ad /id., is another 
pretty morccau. Although partly fingered in the 
fourth position, it may be played without going 
beyond the third. (IIL. to V.) 

Romance for violinand piano, by A. Ergmann, A 
charming song without words in which the artistic 
qualities of the player can be brought out to advan- 
tuge. (V.) 

tubade Mauresque and Valse Mignonne, for violin 
and piano, by Max Schrétere Two sprightly dance 
movements, (III) 

From Mr. Epwarp AsSHDOW? 

Minuet for violin and piano, by J. Danbé (Op. 39), 
a dainty little movement in this composer’s usual 
vraceful style. (V.) 

From Messrs. AUGENER & Co. : 

Lament and Merry-mahking, tor violin and piano, by 
~. Coleridge-Taylor (Op. 9). Two well-contrasted 
solos, possessing originality, pathos, and brilliancy. 
Artists desiring musically good and effective pieces 
for their repertuire, will do well to miake their 
acquaintance. We shall look forward to other works 
from the pen of this talented and versatile young 
composer, (d.) 

From Messra. J. J. Poote AND Harr & Sons: 

Benedictus, for violin and piano (or organ) by 
Jeffrey J. Poole, is a pretty, effective little morceuu, 
suitable for teaching purposes. (IIL) 


From Messrs. E. Ricorpr & Co. : 

Dodici Esercizi, for violin solo. Twelve studies 
from the compositions of the old masters (F. Benda, 
A. Gravina, P. Locatelli, A. Lolli, G. Tartini, &c.) 
well edited and fingered by Gerolamo de Angelis. 
{i—v.d.) 


From Messrs. L. Grus & Sons : 

Pavane @ Eqmont, transcribed irom the opera of 
E. Salvage, by J. Danbé. (V.) 

Nourenir du Tyrol, Romance scus Paroles, Valse 
Milodique, and La Petite Napolitaine, for violin and 
piano, by Ed. Aroher, are short pieces in the first 
position, simple, unpretentious, sufficiently tuneful, 
and likely to be of much service for elementary teach- 
ing purposes. (1.) Of a similar character and aim 


are the first two of series of Prtites Pieces (Aubade 


and Petite Valse), for violin and piano, from the pen 
of A.du Roche. (1.) Le Myosotis, by Parl Wachs, is 
a charming morceau, transcribed from the piano 
solo, tor violin (or violoncello) and piano. (V.) Air 
de Ballet, by Gaston Lemaire, transcribed for mando- 
line (or violin) and piano, by Alfred Cottin, makes a 
bright, cheery drawing-room piece. (V.)  Venise 
(Aubade), for violin and piano, by F. Bonnaud, is a 
yuaintly charming solo, the curious and ever-con- 
tinuous figure in the bass giving it a rollicking gon- 
dola movement, in striking contrast to the violin 
motive. An altogether original conception worked 
out with considerable musical skill. (V.) A Mexuet 
de Gala, by Gustave Roche, is a pleasant unpre- 
tending composition (IIT.), whilst a Suite Txigane, by 
\ndré Wormser (Op. 8), is an ambitious work abound- 
ing in difficult, intricate, and sometimes extraneous, 
passages. It consists of three movements :—L., 
Csardas; Il. Au Bord du Danube ; IIL, Danse 
Slovaque ; the two first being the best. Whilst there 
is much that is meritorious, much showing musi- 
clunly aptitude and even genius, the composer has too 


obviously, and too frequently, neglectetl the musical 
design of the work, in order to introduce virtuoso 
passages for mere executive display. (v.d.) 

We have also received from the same firm a large 
batch of Ad. Herman's compositions. His works are 
already so well-known in the violin world, that 
profuse comment on our part would be unnecessary 
even if we had sufficient space at our disposal. We 
therefore append a list of those received, merely 
remarking. cn passant, that though they may not add 
much to the reputation his compositions have already 
acquired, they certainly cannot detract from it :— 

La Retraite (Scene Militaire). (1) 

Culathée (Air de la Coupe). May be played either as 
a violin solo or trio for piano, violin and violon- 
cello. (1.) 

Une Nuit de Cléeopdtre, arranged from the opera of 
V. Massé. (ILL) : 

Ta rante lle. (V.) 

Barearalle, (V.) 

Le Ruisseau, (V.) 

Les Latins. (V.) 

Reéveric. (V.) 

Dimitri (Fantasie Polonaise) arranged from V, 
Jongiére’s work. (IT1.) 

2nd Trio (latroduction et Polonaise) for piano, 
flute and violin, (IIT.) 

A Cheval Caprice, for violin and piano, by J. B. 
Poznanski, is a capital exercise for the staccato. which 
can be played nearly throughout in the first position 
Key D major. (1.) 

Stances, for violin or violoncello and piano, by A. 
Flégier. All rights of public performance of this 
piece are strictly reserved by the publishers. Key F 
major, (1.) 

Les Svivecs Concertantes du Jeune Violoniste is a 
series of brilliant Fantasias for violin and piano, 
arranged by Ad. Herman. No. 14 is the well known 
and celebrated Garotte Célébre, by P. Martini. It 
will be found a capital teaching piece for young 
players as it only occasionally goes into the third 
position. Key F major. (IIL) 





From Mr. CHAs. WOOLHOUSE : 

Chanson Pathétique Duet, for violin and piano, by 
L. Horsley. Key F major, (1I1.) 

From Mr. F. W CHANOT 

Three Sketches, for violin and piano, by Chas, J. 
Smith. No. 1 is entitled a “ Boat Song,” and is 
written in the usual barcarolle style and § time. Key 
¥F major. (I11.) 

Romance, for violin or violoncello and piano, by R. 
Preece. We can endorse the opinion expressed by the 
late Mr. J.T. Carrodus, who called it “very melo- 
dious and pretty.” Key KE flat major. (ITI.) 

Gurotte and Musctte, for violin and piano, Op. 7, 
by Robin H. Legge, will be found an attractive teach- 
ing piece..the violin part of which is playable in the 
first position, Key B flat major. (1.) 


From THE Sr. Crecruta Music PUBLISHING Co., 
LIMITED : 

Twenty Studies for the violin alone, Op. 11, Book L., 
by W. H. Henley, is a series of excellent finger 
and bowing etudes in the first position. (1.) 

Mazurka Brillante. for the violin with pianoforte 
accompaniment, by Josef Trousselle, is a brilliant 
Moreceau de Salon, with which considerable effect can 
be created by a player of; moderate ability. Key G 
major. (IIT.) 
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No. 32. June, 1896. 
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THE VIOLIN 
BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID “a rays: “ It Possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


VIOUN 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the beily of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 

— > Cs ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


Used at the Principal Oonservatoires ou 
the Oontinent. 

Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, \ 
Fo, ViouIN, VronuA, ‘CELLO, Bass, &c. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.O.L., 
F.O.V., L.Mus. In their preparation they are aubjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the * E” will bear pulling up to “ A,” tius standing a greater 
strain than any other string ever produced. Hach is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s, 7d., 2s., 2s. 6d., or 
5s. post free. 


J.EDWIN BONN, 26, High St., Brading Jsle of Wight. 
MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, June 30th 
1896. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

17, LEICESTER SQUARE, LONDON, W.C 


Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” Ke. ; 
lias Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK Roap, EARL’s Court, S.W. 
FOR SALE. 
Dedicated by special permission to 
His MAJgesty KinG OscAR OF SWEDEN & NorwWAy 
VOL. il. ** THE VIOLIN TIMES,” 
Hendsomely bound in grey cloth with silver lettering, 
with Index complete, 
6/-, OR POST FREE 6/6; 


? 











also 

Tir.e, InpEx, and CAsEs for BINDING V VoL. “THE 
VIOLIN TIMEs,” together, price 2s. seal me 
A few remaining copies of above can be had by 
remitting P.O. to F 
THE SECRETARY, 
BS, Warwick Road, 
Earl’s Court, London, 8.W. 


TIMES. i121 


- {MPORTANT ‘NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, te ve 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. <All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.'s te be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 
For the United Kingdom, per annum 
(post free)... nite ie nae 2s. 6d, 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ooo 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, F.C, 
West end Agents: St. CecILIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54,) Mortimer Street, W. 
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A SERIES OF LABELS BELONGING TO 
THE CLASSICAL PERIOD OF 
VIOLIN-MAKING, 

With SHorr BioGrRapHicaAL Novres Upon aA 
FEW OF THE GREAT MAstuns. 


By E. POLONASKI, 


Original labels of the old masters have 
always been accepted as important documents, 
vouching for-the genuineness of violins, says 
our contemporary the Zeitschrift fur Instru- 
mentenbau. These labels have admittedly been 
imitated in the post classical period, and even 
at the present day, but asa rule such imitations 
have been so badly and clumsily done that 
they did not much resemble the originals. A 
contemporary gave, if I am not mistaken, a 
series ef articles upon this subject some years 
ago, but the labels then given did not in most 
instances correspond with the originals. There 
are a great many people who have never yet 
seen an original label, and have, therefore, 
often mistaken bad imitations — which are 
frequently found in violins—for the genuine 
thing. J therefore believe that it will be 
interesting, not only to connoisseurs but also 
to amateurs, if I reproduce a number of 
facsimile labels, taken by the aid of photo- 
graphy, which have been found in instru- 
ments that are universally acknowledged to 
be genuine. Most of these labels have been 
published in the great work, ‘ Les Instru- 
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of the numerous violin-makers, whose 
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h nowadays cominand almost fabu- 
The town of Cremona is of ver 
origin, and Mr. Fleming, in his work 
on Old Violins, expresses his belief that the 
name may be of Greek origin In early 
days the town was more than once destroyed, 
and it nhabitamts ¢ upelled to undergo 
ufferings his, however, did not 
deter the Cremonese from rebuilding their 
town. When it fell into the hands of Spain 
it must, indeed, have been a most desirable 
spot to live in. We hear of the houses hav 
ing been large, well-built, and looking almost 
like palace: the territory ‘round it was 
remarkably fertile, producing flax, wool, 
fruit, milk, corn and wine , it possessed public 
vardens, a magnificent church, and was well 
watered by the Oglio Canal and the rivers 
Adda and Vo 
“To the city of Cremona, ” says that well- 
known expert, Mr. George Hart, in an article 
on the violin, which appeared some time ago 
in & contemporary, “attaches the distinction 
of being the place where such works of arth as 
the violins of Stradivari, Guarneri, Bergouzi, 
the Amati faimily, and many others, were 
produced, and it would be difficult to find 
unother city upon whose roll of honour so 
many famous names are inscribed. The name 
of Stradivari would alone be sufficient to 
throw a never-ending lustre upon any city so 
fortunate as to have included him in its list of 
citizens, and where that name is also associ- 
uted with those of such artists as are men- 
ioned above, there is certainly much reason 
for the assertion that Cremona does, and 
always will, hold an exalted position amongst 
e places fained for having been the residence 


terrible 


or pret artists.” It is a souce of zreat 
of the ‘ King of 


search am uigst 


satisfaction to the love: 
Instruments’ that recent 
the archives of Cremona has thrown much 
light upon the live + and loings of some of 
the giants in the fiddle world, and it is so 
especially in the case of Antonio Stradivari, 
respecting whom many valuable facts have 
been unearthed.” As [ intend to give this 
t of fac-simile labels, together with short 
etches of the makers in alphabetical order, 
{ must ecomimence with the various members 
of the Amati family, the oldest of which was: 
Andreas Amati born about 1520, died in 
L580 I regret my inability to obtain a 
reli: ble genuine lnbel oO} T ] rake i pre 
pose to treat of him only because of hi 
having been the founder of the Amati family, 
whose instruments were produced during a 
period extending considerably over one huu- 
dred years, dating from the latter part of thie 
sixteenth century. To him is due the eredit 
of baving established the school of Cremonese 
olin making 
His instruments were highly valued, and 
he made 24 violins, six violas and eight basses, 
for King Charles IX. of France. Nothing, it 
is said, could surpass the beauty of the work 
muanship of these instruments. On the backs 
were painted the Arms of France ; the heads 
were decorated with Arabesques of much 
taste, and the varnish was of golden amber 
colour reflecting a reddish brown. The in- 
struments are chiefly of a small or medium 
size, and remind one in some respects of the 
Brescian school which was headed by Gas- 
Andreas Amati left two sons: 


+ 
tO 


sk 


paro da Salo. 

Antonius and Hieronymus Amati (1570 
1635), who worked in partnership for a num- 
ber of years and produced some excellent 
instruments. The early ones recall the 
workmanship of the father. They are of 
higher build than the latter ones, which are 
superior in quality. Those bearing the joint 
label of both the brothers cannot possibly be 
mistaken for the work of one man alone ; 
those made by Antonius in his father’s 
style differ considerably from those made by 
Hieronymus, whose instruments are of a 
considerably higher artistic value, bearing 
the stamp of a certain amount of originality. 
The earlier productions are distinguishable by 
a deeper coloured varnish than the later ones; 
which possess a thinner coating of a beautiful 
orange tint. The brothers separated towards 
the latter period of their lives, and each of 
them then labelled his\ instruments with his 
own name alone. Antonius died about 1635, 
Hieronymus about 1638. These dates are, 
however, contradicted by Vidal. The high 
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genius of Hieronymus was inherited by his 
sou, 

Nicolas Amati (born September 3rd, 1596, 
died August 12th, 1684), who is acknow- 
ledged as the greatest master of the family. 
Until 1685, he made violins of a smaller pat- 
tern, quite in accordance with the principles 
set by his father. Thereafter, however, he 
sradually changed the shape until at last he 
reached the summit of perfection in the 
masterpieces of a large model which are 
known by the name of the “ grand” Amatis. 
The wood is carefully selected, and of a very 
fine quality ; the varnish fiery, and the scroll 
although small, elegant in design. He had 
one son. 

Hieronymus Amati (born 1649, died 1698). 
This maker is of secondary importance, and 
with him closes the great Amati family (vide 
labels). 

Thomas Balestrieri’ (Mantua) worked in the 
eighteenth century, and is said to have been 
. pupil of Stradivarius. The outlines of his 
instruments certainly remind one of the pro- 
ductions of Stradivari from the period of 
1739 to 1737. They are rougher in design, 
und proofs are not lacking that less care was 
estowed upon their finish than is the case 
with his illustrious (supposed) master. The 
tone, however, is large,*and of excellent 
quality, and for this reason his instruments 
have of late been much sought after. He 
seems to have used two different kinds of 
varnish; the one reminding the spectator of 
Guadagnini, whilst the other is softer and 
richer in colour. 

(To be continued.) 


OBSERVATIONS. 

Mr. Charles Ketteridge sends me his New 
Patent Improved Violin bow, for which he has 
received excellent testimonials from many of 
the leading artists and professors of the day. 
The improvement consists in the hair of these 
bows lying for its entire length at an angle 
lateral to the stick, instead of horizontal as 
has heretofore been the case. I can quite 
endorse the favourable opinions that have 
wlready been expressed, and firmly believe the 
bow will be found invaluable, particularly to 
beginners. The inventor is right in claiming 
the following advantages of the alteration ;— 
lirstly, greater facility in holding; secondly, 
full and free tone from nut to point ; thirdly, 
the hair lying automatically on the strings 
without effort on the part of the player ; 
fourthly, smoothness and equality of tone in 
quick or slow movements, and greater facility 
for giving effect to ferte or piano passages ; 
fifthly, there is no alteration in the usual 
inapner of holding the bow, which it will be 
found easier to keep in its correct position. 
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From an advertisement in the Daily Tele- 
graph 1 learn of the safe return of Mr. Henry 
Holmes, who has respymed his professional 
duties at his own house, the address of which 
he gives. I draw the attention of those 
desirous of learning the violin to an article in 
Truth, dated May 14th, under the heading 
‘“‘ Re-appearance of Henry Holmes.” Musical 
News compliments Mr. Labouchere for his 
fearless discharge of an unpleasant duty. 


| notice, according to the Daily Telegraph, 
that Miss Eldina Bligh, whose _ portrait 
appeared in No. 11 of Tne Viourn Times, 
cave a Chamber Concert at St. James's Hall, 
on May 28th, and that she was well advised 
in securing the support of such skilful and 
experienced performers as Miss Fanny Davies, 
Mr. Henschel, and Mr. Henry Bird. The 
said critic compliments her upon a method 
that tells peculiarly well in slow movement 
and one that contains many elements of good 
promise for the future. 


From Bern comes the news that Mr. Max 
Beck, a violin-maker, has received from the 
Cathedral Building Committee a piece of 
timber from the now discarded beam of the 
large Cathedral bell, for the purpose of con- 
structing a violin. Mr. Beck has no doubt 
that the wood, which is 300 years old, and in 
«plendid preservation, will be highly suitable 
for this purpose. 

OBSERVER. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under this headiny, 
All copy must be written on one side of the paper only, 
and addressed tv the Editor, 38, Warwick Road, Karl's 
Court, London, S.W. 

BICYCLING y. VIOLIN 
To the Editor of the Violin Times. 

DEAR SIR 

Since the bicycling craze has taken such a firm 
hold on the public, the lot of the average teacher, 
never by any means easy, has become still harder to 
bear. The majority of parents seem to jmagine that 
the master teaches just for the love of art. and exists 
on air. Pupils arrange to take lessons and are 
assigned certain time on certain days, to the exclusion 
of other applicants, possibly. Then the pupils calmly 
allow any trifling excuse to break their engagements 
and seem to think the teacher ought not to charge for 
the time. All they can understand is that they 
have not had the lessons and therefore should not be 
charged for them. As an instance of this, IT may 
mention the case of three lady pupils of mine, who 
last week calmly wrote, saying “they were sorry they 
could not take their violin lessons this week” on 
account of an important engagement. On my going 
along the K-—---- Road for a short qonstitutional to 
fill up the three hours thus left on my hands, 
whom should 1 see flying up and down the road on 
bicycles, but my three recalcitrant pupils. Bicycling 
thus constituted an important engagement, forsooth ! 
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' newly-acquired treasure, and it is somewhat amusing 
ortunity to see a violinist wax thusiastic over his instrument 
with anothe enlarging on its beauties, &e., and later on show you 
‘flimsy excuses. omethiig bew that is just the thing and compared 
hould “make with which the former instrument was as nothing. 
it, chan there is Now as regards the new violin, lel me say that it has 
the traveller who been customary with violin makers to not only copy 
quently misses a | the outline of the old models, but copy the appear- 
the teacher ought ance as well, and when such instruments were shown 
heir appearance once made the tone satisfactory 
usree With me that such Some fifteen years ago. a violin that was but slightly 
t. One imitated deceived purchasers, but to day, it must 
indeed be an artistic reproduction that can deceive, as 
violin players, both professional and amateur 


revarding imitations, 


ite tos iy the leas 
of my pupils, who i ewhat erratic, has by more or 
ally more) shallow excuses, managed to muke ou 

essons spin out over o term of two v ! have been greatly enlightened 
ar Sit . and they look upona violin with different eyes than in 
| former years, so that now newly-finished violins are 


obed! y t 
ONE OF THE VICTIM> -elling wore rapidly than the imitation of old. Surely 
his fact. which I have elicited from men of the 

most high standing both in the dealing and profes- 

sional worlds, should go far to do away with this 

Old Violin at any price humbug.’? What have the 

(. HENRY HOLMES | supporters of the old masters to say? What T have 
Lines heard tl ay may be summed up in the one word 


Pa plEly Delain, orn SE yet i 6 todna—aEinente Mie eS EO = 


*houg nt 

1b oM Yours faithfully, 
hank A HATER OF 'TWADDLE. 

ninded people for the just and outspoken — | Kilmarnock, . 

s article date January. headed ss above June Ist, 1895. 
ove sheht error which may admit of —_— 

Mi lenry | hh <was at the tink ‘ 

Socar et’ tha * eel a , ANSWERS TO CORRESPONDENTS. 


# professor of the ©“ Roval Academy of 


"but he was Head Professor of the violin at 


College of Music.’ Perhaps it ts All ivtters containing questions likely to interest 


players of stringed instruments, should be addressed to 
the Editor, 38. Warwick Road, Earl's Court, London 
\ yy, 


/ 





former. ist ition to ¢ 
le unpleasantness”? which ind 
' 


i 
workin: all trlente Protess 


VW. G., Southampton: Very many thanks for your 
Believe me. sin most welcome and encouraging letter, by which we see 
Yours faithfully. that our labour has sot been in vain. Yes, youare 

\ LOVER O| guite right. We had long purposed reproducing i 

P ‘ series of origina! labels, but up to this issue had not 

been able to do so owing to other demands on out 


count Without standinw upon 


ISOG 
peace. 

LM. 7. Auchland, N.Z.: Your most interestings 
MODERN VIOLINS letter to hand, for which we are much obliged, If 
Editor of the Vielin Times everyone of our “ Readers from the first number ” 
showed their appreciation in such a practical manner 
(by sending us the names of fifteen subscribers) we 
! should esteem ourselves lucky. However, we are 

iolin must always pleased to hear from “ old friends.” 
N. B. D.: Write to Messrs. Hill, Hart, or Beare 
i eminent violl ; Has the modern violin Gooiwin, either of which firms will be able to supply 
tin the opinion of th you with what you require. es, by all means try 





To the 
Sli 
I cannot for the life of me. se 
lohtened people in these Oo thead day 
the uitiquate lidea that to be cooda 
<arily be o/d. In proot o iis, ently asked 
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tvanced to any materi en 
the old it wnent | Bonn’s four-footed bridge. 
wnongst the professionals and amateurs !” B. P.. Putaey : We have come across a parallel 
Most assured] was his reply, “and the main instance in which a pupil of ours lost the key to her 
mis, that a purchaser of an old instrument is fiddle case, which was fitted with a Brahma lock 
dom sure that what he obtains is genuine, as there Her servant took it toa sertof “jack of all trades, 
who not being able to open it with a key had 
lin player searches the market for an old instru- recourse to a chisel. with which he proceeded to force 
» are so many people who inform him of a the lock in such a clumsy manner, that the blade of 
that he finally seleets the chisel split the luckless violin right across the 


connoisseur, and is it nacing 


© many bogus old violins in the mark« Whe: 


yoblain an old rem 
‘ } 
nstrument, or, decliz o purchase at all. table 


It is a fact,” he continues, © that if a violinist desires H. B.F., Lincelashire: We very heartily congra- 
to purchase an old violin, it is the best poliey to buy ite you upon your good fortune which only proves 
of a house that has been for years in business, they that “there is a tide in the affairs of men,” Ke. 
" . However, most people seem to awake to the exist- 
ence of sucha tide when itis at the ebb, and you are 
they have owned and played a certain violin for a the more to be complimented upon your quickness of 
number of years (it is immaterial whose make the judgment. Most decidedly do as you say. 
violin is), they are sure to get tired of it and desire | N.O. Rh. N port: Your letter only confirms the 
new, and they do the same with theil belief that we have held—in common with most other 


urely have the necessary experience. 
A vreat fault with many violin players, is that after 
. i e ¢ 


vinelliloy 
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people—that a little knowledge is dangerous. We are 
afraid that the only satis — you will have is that 
hrough your saving (?) of £2 or £3 in repairer’s fees 
you have probably spoilt pet sete a violin for 
which you paid ten times that amount. 

iH. W., Neweastle: Thanks for your letter, which 
came just in time. We have noticed what you say 
about the German subscriber. Very sorry not to have 
seen you in London, but we were out of town. We 
shall not visit Newcastle this year. 

I. ROR. Norwich + You should play the first passage 
you quote with rather a broad bow on the point or mid 
lle. The Sonata excerpt is difficult to explain (lucidly) 
in writing ; the dot refers to the last note, which should 
» played staccato, but it is quite natural, in groups 
of more than two notes, the bow should stop before the 

st, detaching it lightly from the preceding. In the 

e of the two notes you cannot help detaching the 
irst from the second. A few practical lessons from a 

ood master will be found more useful than all the 
theoretical explanations possible by writing. 

(. 0. L.. New York: We have forwarded the lette 
to Messrs. Farley, Sinkins and Co,, who will, no doubt, 
know the address. 

O. L., Devon: In our opinion the matter is 
simply a question of ¢s.d. Would it pay the Ass. 
B. to send out a different examiner for each instru- 
inent? Could there be found a sufficient number 
of say, violin candidates to justify the Ass. B. 

» send outa professor of that instrument to con- 
duet ye cng ing We doubt it! The majority 
if candidates go in for the pianoforte, hence the 
reason for sending outa pianist who has to examine 
You are quite right, shat as arule a pianist 
has little sympathy with a violjnist, and rice versa. 
here is a College of Violinists in existence in which 
instrument ox/y conduct the 
caminations. If you are a violinist, why not go 

PR, Guildfurd : Thanks for your kind letter with 
cutting. Wealways appreciate such reports, but 
we are exceptionally pressed for space. we are sorry we 

innot insert yours this time You may remember, 
at reports stand a better chance of getting inserted 
they reach our Editorial address not later than 
ie last day of the month. 

VW. U. V., ULS.A.: Most decidedly xot How 
“nud any sane person expect to purchase a_ real 

radivarius at a public auction for £35? Ou 

respondent simply quoted in his report the 
cription of the lots in Messes. Puttick & 
ipson’s catalogue, with regard to which we 
lraw your attention to article in the conditions 
the usual monthly sale, which states “The lots 

re sold with all faults and errors of description 
Viessrs, Pattick & Simpson do not guarantee the 
ithenticity of any instrument ascribed to any 
particular maker.” Of course, this does not apply 
io the gnaranteed iles, in which. as the name 
uplies. lots are guaranteed genuine as des- 
cribed. If, as you y, you have carefully read the 
reports of these s . in our columns, how is i 

i have not detected the great difference in the 

prices realised at the usual monthly and 

‘cial guaranteed sales ? 


THE “GILBERT VIOLIN 
llas obtained highest awards at leading Exhibitions, 
«lds pronounced by competent critics to be the most 
superior of modern times. Testimonials and prices 
free to address. The Restoration of Old Instruments 
ives rr attention, Address, 


Mi. J. J. GILBERT, 
Alma House, Dogsthorpe Rd., Peterborough 


the rest. 


professors of that 
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HIGH-CLASS 


ENG LISH VIOLINS 


(BY J. WALKER). 
The maker of these OE. ‘has made the subject of the principles 
of Violin Qonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin * nstruction is to be 
achieved by faithfully following their principies, 
The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements, They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
tle sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward spec imens on approval for com- 
parison with genuine Italian Instruments. 

Each Violin represents a careful and conscientious effort 
to obtain the results achieved by the great violin makers of 
the past. 


THE 
British Musician &Orehestral Times 


An illustrated Monthly Magazine for 
Instrumentalists. 


MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription 
By Post 44d. Post Free 3s. 


Of all Newsagents, and the Publishers, 
DOULTON & Co., la, Bevis Marks, London, E.C 


Ss. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest quality Italian Strings, Tested Strings 

prepared expressly for 5. |), W. (speciality). Bass Bars, Sound 

Posts and Bridges. © Repuirs of all kinds carcfully executed 
on the Premises, at 


YE OLP FIDDLE SHOPPE, 
53, Land@’s Lane, Leeds 


(THREE DOORS FROM COMMERCIAL STREST) 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 
1, POLAND STREET, OxForD STREET, LONDON, W. 
“ Observer" in the VIOLIN TIMES says :-“ Remarkably 
skilled piece of workmanship, ‘Tone wnasually free and 
even in higher positions, responds with gyeat ease, 
Varnish is excellent ; and I can confidently recom- 
mend the instruments by this maker.” 
Three Prise Medals Hwarded, 


of Wiolinists, 


LIMItTED. 


College 


For SYLLABUS for 1896, see the December 
Issue of “The Violin Times.” 
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DUETS FOR TWO YIOLINS 


N 
370 TWELVE VIOLIN & PIANO DUETS 
(Fas 
By M0 RRM RIGHT 
(Extra Parts for 2nd violin and ‘Cello may be had, 


price 3d. each.) 


371. SIX VIOLIN & PIANO DUETS 


(2nd Stage) 
} a ARKWRIE } 
Part or 21 Violin and ‘¢ may be had 
1 ach 
U >) ID ‘7 ta ( 4 Wer hle ti 
{2 hi P fl 


372 FOUR VIOLIN & PIANO DUETS 
(3rd ive). 
M. U ARK \\ RI Hy 
(Extra Parts for 2nd Violia and "Cello may be hi 
price 3d. each.) 


373 DUETS FOR TWO VIOLINS 
By CHARLES DANCLA Book 1. 
Cavatina | Berceuse | La Fontaine | Un Réve du Soir 


FOR TWO VIOLINS. 
CHARLES DANCLA Book 2 
Pet Ni | Valse Lente | Novellette | Menue 


374 DUETS 


375 DUETS FOR TWO YIOLINS. 
By CHARLES DANCLA, Book 3. 
Fragmente de Sonate | Romance, Feuille d’Album 


hHarewroll 


376 SIX DUETS FOR TWO VIOLINS. 
By EDOUAKD DORN 
eanee | Starry Night Cornnilow 
Tranquil Evening | Christmas | 1 
A Summer Ramble 





ALPHONSE CAR 


PATENT VIOLIN PAD 
OR HOLDER. - 


fhis novel invention affords to Vi lists a sure 

means Of keeping the Violin in position. They ar 

ipplied mounted in velvet in two shapes, one for 
ladies and the other for gentlemen, 


Post free is. 6d. each. 


[ cannot otherwise than expres a favourable 


jinion on the invention and consider it a @reat hoor 
to vil play rs a] he Violin " 


LOUIS RIES 
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llth Edition Price 2g, nett. 
VIOLIN PRIMER 

(Cary Edition, 462), 

Tirst Lessons for Young 


BY 
E. POLONASKI Ann FRANK ROTH. 


Violinists, 


Including Exercises on Bowing and Fingering 
Progressive Studies in various Keys ; 
Also 97 Melodies, Short Pieces, &¢., arranged as Duets, 
“ Writtenin Duet form and, par excellence, the first book 
to be put into the hands of every would-be violinist.” 


Cary Edition, 463. Price 1s. 6d. nett. 
MELODIOUS STUDIES 


ON THE 
SEVEN POSITIONS OF THE YIOLIN, 
Arranged in Duet form and intended as a sequel 
to the Violin Primer 


BY 
B. POLONASKI. 


THE VIOLINIST. 


Each Book 16 pages 30 Books ready. 
Price Sixpence each. 
Book 2. Four Operatic Selections. 
. 4, Four Operatic Selecuvens. 
7, Four Operatic Selections. 
- Mozart's 12th Symphony and Duet in D. 
v. eethoven’s Pastoral Sytphony. 
9 Hleven pieces by Handeh.Beethoven, and 
Hadyn 
10, Five pieces by Mendelssobn, Mozart, &c. 
14. Mendelssohn's * Lieder,” &c., 
15. Four Selections from “The Messiah.” 
16. Four Selections from “ The Creation.” 
7, Four Selections from “Judas Maccabeus.” 
18. Four Selections from “ Samson. 
i9. ‘Transeriptionof Viotti’s Trio, Op. 17, No. 1. 
Y». Transcription of Mozart’s “ Jupiter 
Symphony.” 
96. Four Selections from 
* Tannhiuser.”’ 
27. Selections from Rossini’s “Stabat Mater,” 
and Handel’s “ Acis and Galatea.” 
28. Selections from Mozart's “12th Mass,” and 
Mendelssohn’s * Hymn of Praise.” 
{Ove rture to “ Bohemian Girl.” 
‘Overture to *'Tancredi.” 
(Overture to “Caliph of Bagdad.” 


Lohengrin’? and 


Pianoforte Accompaniments to each book, 1s, nett each. 
Complete list of contents post free on application. 


FOR FOUR VIOLINS. © ‘neti 


. 
Triomphe Grand March .. E. L. Hime. 2 0 
Mareh in C ent ine ..  E. Polonaski. = @ 
Intermezzo ius iis \W. H. Lonsdale. oO 6 
Pas de Joie eve eee eee do. uM) 6 


ALPHONSE CARY, 


OXFORD CIRCUS AVENUE, 231, 


COMPLETE LASTS 





OXFORD STREET, LONDON, W. 
ON APPLICATION, 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
A v.ateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem Series of Violin & Piano Duets. 
Carl Volti’s Vi poy Catechism and Text Book. 
Price 1s. 1 ls. 6d. 

Carl Volti’s Ne i Tutor for the Violin. Intended 
for the use of beginners. Price 1s, 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutze r&e. Price 
2s. net 

Sarl Volti’s Celebrated Edition of Loder's 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s, 6d. net. 

Tonie Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s, 6d. net. 

Andre La ‘Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price Is. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price ls. 
nett complete. 

NDON: 


JOHN BLOGKLEY, 3, Argyll St., Regent St., W. 
BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared ‘in “ The Violin 
Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's 
Court, S.W. 

PRICE 23d. EACH, POST FREE. 
'ac-simile Letter of Pagunini - No. 
Portrait of W. E. Whitehouse - 

ac-simile Letter of Ch. de Bériot - 
Vortrait of August Wilhelmj - 
Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori - 
Portrait of J. Harold Henry - 
” Adolphe Pollitzer - 
ze Mdlle. Edith Smith ' 
John Dunn - 
Heinrich Maria Hain 
Eldina Bligh - 
I. B. Poznanski 
René Ortmans 
A. Simonetti 
f V. Ten Have 
re Mule. Wietrowetz 
sa Miss Hildegard Werner 
a Fred Furnace - 
Defeasance of a bond by Roger 
Wade, Crowder . : i 
Portrait of Miss Kathleen Thomas - 
‘3 G. Foucher - 
ture of a Viola di Gamba by 
Carlo Bergonzi, 1713 - 
rait of Ly César Thomson : 
. WwW hiteley 
H Lyell Tayler 
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TIMES. 


Fourth Year begun Sept. Ist, 1895 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


Che Violin World. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 1o CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated, Published monthly, 
\ddress —- 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A, 
tddresses of Violinists Solicited. 


OLD VIOLINS FOR SALE. 


I await customers for the following :—Thomas Balastrieri, 
Cremona, 1769, £75; J. B. Vuillaume, 1864 (very fine), £60; 
AV idinot, Paris, 188:, £15; Castello, Genoa, 1770, £25; 
Gavinies, Paris, 1734, £15; Paul Bailly, 1889 (fine seams) 
fro; D. Nigolas, stamped and signed, £10; Hardie, 
Edinburgh, «821, £10; Derazey, £4; Neuner, Mitten- 
wald, r8o0u, £8; Levy, Mittenwald, 1762, £7 10s.; Miremont, 
Paris, 1856, £7 10s.; Guarini, 1878, £6; D. Nicolas, 1892, £8; 
Richards, Northampton, 1891, £3; Hel, Lille, £5; Paul Bailly, 
1883, £5; Chanot, Paris, £4; C ‘uthbert, 1875, t2. Every one 
vf the se Violins I guarantee to be ——- as described. Old 
Violins panes it good and cheap. 

H. D 


YKES, 28, QUEENS ARCADE, LEEDS. 


Numesand . 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds, 
A'l the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day, 

COLOURS. 


Pale Amber Yellow. Orange. 


Dark Ambe Yellow. Orange Red. 
Dark Ruddy Brown. Dark Orange Ked Dark Ruby. 
ONE BO’ TLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:— One bottle 4/-, Two bottles, 7/6, Four bottles, 1 2/- 
Post Free within the United Kingdom. 
VIOLINS VAKNISHED at following Prices: - Varnishing 1§ 
Taking off Old Varnish and Ke-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. GeorGces's Roap, GLasaow; 


On FROM 
ALPHONSE CARY, 
231, OxrorD STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
CuHicaco. 


Trade Mark Pamph): ‘ 


Ale 
Pauw Kuby. 


sand Labels are all protectcd, 
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FounpED 1890. 
PRESIDENT 


PEE OE RD Ree 


COLLEGE OF VIOLINISTS, Lrp., 


Sigénok GUIDO PAPINI. 


INCORPORATED 1891, 


WILL BE GIVEN AT = 

QUEEN’S HALL, — eo! 

On SULLY SRY, 1896, AT 8 P.M» | ¥ 
BY " t 

Mr. HENRY SAINT-GEORGE, a 

HPON THE | et 


VIOLIN. and VIOLA DA GAMBA, 


Every Member of the College is entitled to one Free Ticket, and to additional Tickets at reduced price. 
Fall information, tickets, etc., can be obtained on application to the Hon. Sec., 


= Mr. G. FOUCHER, 
54, Mortimer Street, Regent Street, London. W. 





BONN’S 
PATENT RESIN HOLDER. 





The most convenient in the market. 


Nickelled Metal. Closes. with a Spring. | 


Resin may be used to inc very botiom. 
The Resin is contained in an inne, receptacle, and 


when used up the empty receptacle may be taken eur 
aud a new refill put in its place, 


Price complete with Resin, 1s. 2¢.. post free. 


: JS l.. 
Refills, 7d. each, post free. 
J. EDWIN BONN, 
17 JHIGH STREET, BRADING, ISLE OF WIGHT. : 
7 tone 
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NOW READY. UE. 


New Revised, and Augmented Edition of ee 
Seales and Arpeggi for the Violin for Canis...” 

dates preyaring for i. of \ olinists’ oa 

fxaminations, by. 
E. POLONASAKIL.. 
This angmeniod Edition contains seales in thirds, 
sixths, octaves, tenths, etc., and, in short. all a Candi- “ey 
date requires from the lowest to the very highest ~~ || 
grades. Pe 
PRICE 4s. 

To be had at haif price, post: free, from THE 
St. Cecilia Music Publishing Co., Ltd., 

182, WARDOUR STREET, LONOON, W. 


- FOR SALE 
ALL .back numbers of “Strad” 
up to No. 45. What offers ? 





Vol. 1 Strand Magazine,” clean. ‘ng 


Apply, . 
H. JOHNSTONE, 
768, FULHAM ROAD, 
LONDON, SW. 
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